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THURSDAY, SEPTEMBER 30, 1841. 


Tue non-success of the Gloucester Festival is generally known and regretted, 
and the causes to which its failure is attributed are various, as—the recent bustle 
of the Elections, which either inclined our country friends to a stay-at-home 
restfulness, or had left them in no disposition for amicable congregation and 
enjoyment—the high prices demanded for admission, both to the morning and 
evening performances—the increasing apathy of the public towards such entertain- 
ments—the antagonist influence of sectarian principles which are spreading yearly 
in the Provincial districts. This last, it must be confessed, is a most formidable 
opponent ; especially when we learn that the walls of every town and hamlet in 
the vicinity of Gloucester were placarded with exhortations and denouncements, 
in which the scriptures were (to our thinking) unwisely as irreverently quoted, 
and that a certain Captain Willesley, the apostle of a new sect of almost irrational 
ascetics, stationed himself at the door when the audience were assembling, pouring 
forth anathemas against the Festival, its supporters, and the city itself, and 
could not be silenced until forcibly removed by the police ; and when we con- 
sider that, however limited such a sect may be, the excitement it occasions 
operates widely and forcibly upon the timid and the wavering, awakening the 
objections of the scrupulous, and giving an excuse to the sordid. 

But we are inclined to ascribe the unprofitable result of the late, and many 
similar undertakings to numerous other causes, some potent and others apparently 
insignificant, which have long and silently accumulated, and may be gathered into 
one obvious “head and front”-—the general mismanagement of the parties to 
wohm such undertakings are entrusted: and here we are forced back upon our 
often repeated sorrow—the sorest spot upon our national conscience—the one 
great original musical sin of this country—the sin of exclusive patronage to what- 
ever is Foreign in the Art. We contend that the desire to favour the fatally 
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prevailing false taste, and to make the Festival a fashionable, rather than a useful 
Convocation, has led to its degradation, and, it may be, to its ruin—assuredly so, 
if a better spirit and more enlightened principles be not enlisted in its regenera- 
tion. These formerly delightful gatherings, of which the Gloucester, Worcester, 
and Hereford Triennial Meeting is, we believe, considered the parent, were wont 
to be, besides their large charitable utility, at once both recreative and educational ; 
but in those prosperous days they were very different enterprises to the vast, 
ambitious, and aristocratic doings of our fashion-fevered times—the choice and 
assemblage of the best performers for the execution of the best Works, was the 
easy and prospering task of the stewards and managers of the olden time—the 
attempt to vie with the most ultra-fashionable metropolitan establishments, and to 
outdo and outpuff each other; the desire to conciliate the patronage of certain 
cliques and parties ; and the searching out and impressment of “ vocal stars” who, 
whatever their talent or fitness, must essentially possess the highest merit of being 
“ far-fetched, and dearly bought ;” these are the arduous, all-absorbing, and loss- 
entailing duties of Festival committees of the present day—thus, it will be readily 
perceived that the benefits of such institutions, their advantage to the charities of 
the district, and their mental profit to its general population, are either compro- 
mised or entirely lost sight of ; for the conviction that the meeting has been a 
showy one, that the expenses have been respectably enormous, and that certain 
opera-going persons have been (or, at least, might have been) not entirely out of 
their own perfumed atmosphere in the Town Hall, are made to be the boast of 
the “ spirited” undertakers, and their satisfaction for the usual deficit which their 
own pockets are called upon to reimburse. 

Let us not be mistaken, nor thought to advocate the standing still of such im- 
portant musical undertakings in the general movement of the times; admirable as 
are the works bequeathed by the immortal Masters of our Art, we would neither 
shut the door against the aspirings of their legitimate progeny—for Genius, we 
consider to be a true family bondage in our species—nor would we rob those 
Fathers themselves of the great advantages which the march of the Art in this 
country has already effected, and which are happily still improving ; our objection 
and our regret are, that the progress in these matters has been by an erroneous 
course—that the straight-forward, vernal high road of real Intelligence has been 
forsaken, for the mazy and exotic-strewed shrubberies of Prejudice—that the 
wealth of our sterling mine has been left almost unworked in its gloom, while the 
foreign tinsel has been merchanted at the highest prices, and held up to glare in 
the sunniest places, and to dazzle without profiting the unwary. This is “ the head 
and front of the offending” to which we would draw particular and serious atten- 
tion ; and to which the hundred minor peccadilloes generally spoken of as fatal 
influences, are really but trifling abettors of the great evil. 

We purpose hereafter to resume this important subject, to discuss those 
numerous secondary points which have led to frequent failure, and, as is our wont, 
with our best consideration and better intention, to be suggestive of somie re- 
medial endeavours—luckily for us, and for the safety of the good Old English 
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Festival now prematurely declining, those remedies are of the most simple 
quality, as is ever the case with prescriptions for the cure of the over-fed and 
dissipated—they consist, almost entirely, in a careful return to wholesome regi- 
men, sensibie thinking, and Nature. C. 


*,* The Editor has the pleasure, this week, to present his Readers with the first of a Series of 
Papers by Mr. E. F. Rimbault, which he is persuaded will be found extremely interesting, not alone 
to the curious Antiquarian, but to the general lovers of the Art, and patrons of this Journal. 





CONCERT BILL EXTRAORDINARY. 


We have been favoured by a valued Correspondent with the following 
unique specimen of pre 4 yn nn greg erudition, which will serve to shew 
how much the musical schoolmaster is wanted in those parts. If the good 
people of the locality be not veritable conjurers, or lineal descendants of (Edipus 
himself, Mr. Marsh and Miss Hutchinson’s friends must have enjoyed this concert 
as a Salmagundy, of which it is said that none but the cook can tell whether it is 
fish, flesh, or fowl; vegetable, or gunpowder :— 

“The Nobility and Gentry of Galway and its Vicinity, are respectfully informed 
that Miss Hutcuinson, [from Dublin,) and Mr. Marsu, the celebrated Harpist, 
Pianist, and Musical Composer, from London, Bath, Bristol, and Dublin; purpose 
giving a Concert, at Kilroy’s Hotel, on Friday Evening, Augt. 6th. On which occa- 
sion Miss Hutchinson will sing some of her favorite Ballads, Songs, ete.—Mr. 
Marsh, will perform on one of Erards New Patent Gothic Harps, some of his most 
admired compositions—and also a Brilliant Fantasia on the Piano-Forte, 

PROGRAMME—PART I. 


DUET—“ Le ru1 CocciapERE,” (from the Opera of um Overture to Scarramuccia, } Bicct.(1) 

Miss Hutchinson and Mr. Marsh.........ccsessecececrcccccseccccesecssscesseess ™ 

GRAND MELANGE—Harp—Introductiou, ‘‘ Vivi Tv,’? Marsh of Beethavens, } Marsu.(2) 
. \e 


‘* Mg Baccorou. On DE IN CieL0” and the favourite duet from Belisario........ 


CAURETUIN IME VOCE—Miss Hutchinson.............cc0.cceseececcececseees Ross1na.(3) 

SONG—“Tur RETURN OF THE ADMIRAL,”’ Mr. Marsh,..........00..00eseeceeeee Phillips. 

BALLAD—“ Tue LAND oF THE WEST,” Miss Hutchinson, ................--+008 SHAver.(4) 

GRAND VARIATIONS BRILLANTES—Pianoforte—Mr.Marsh. Dedicatedtobim by Czreny. 
PART II. 


AUGIOL DI PACE ALLANSUIO—(from the Opera Bertrice di Pende,) with Harp 


accompanyments—Miss Hutchinson and Mr. Marsh...........ssessceceseseeeeves } Baniamt.(5) 


FANTASSIA—Harp—”‘A 1s FAvouritTE Vase.” Antigue ............seese0e0s Mars.(6) 
SONG—“ THE TREASURE OE THE Derr,” Miss Hutchinson, ..............-.000- Hewans.(7) 
SONG—“ Hush, I HKAR THE VESPER BELL.” Harp accompanyment,.Mr. Marsh Roc#er.(8) 
BALLAD—“ I’Lu Spgau OF THEE,’’ Miss Hutchinson, ..............ceceeeceeees Homegs.(9) 
FINALE—“ WANTED A GOVERNESS,” Mr. Marsh... ......-0ceccscescccescecceseee Parry. 


To commence at half-past Eight o’Clock. : 
Tickets 5s. each; Family do. to admit 6, 1 Guinea. To be had at Kilrcy’s.” 


" 





(1) Duet—“ Le pit leggiadre,’’ (from the opera of Un A a di Scar ). Ricei. 

(2) Grand Melange for the Harp—Introduction “ Vivi tu,” March by Beethoven, Barcarole, 
“ Or che in Cielo,” &c. 

(3) Cavatina—“ Una Voce.” Rossini. (4) Lover. 

(5) Angiol di Pace all’ anima,” (from the opera of Beatrice di Tenda.) 

(6) Fantasia—Harp—on his favourite Valse Antique. Marsh. 

(7) Hemans. (8) Bochsa, (9) Hawes. 





ANCIENT MUSICAL MANUSCRIPTS. 


A SERIES OF PAPERS ON NUMEROUS CURIOUS SPECIMENS IN THE PUBLIC AND 
PRIVATE COLLECTIONS OF GREAT BRITAIN. 


BY EDWARD F. RIMBAULT, 
Honorary Secretary to the Musical Antiquarian Society, §c. 
No. I. 
Unner the above heading I intend giving, from time to time, some account of 
such musical manuscripts, deposited in omy or private libraries, as appear to me 
act, that our public libraries contain many 
P2 


to merit notice. It is a well-known 
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curious and important musical manuscripts, which have remained altogether un- 
noticed, even in the respective catalogues of the establishment to which they, may 
chance to belong. To remedy, in some measure, this deficiency, I have under- 
taken the present series of papers, and trust that they will not be found quite 
devoid of interest or use. 

The MSS. selected for this article are important, on account of the biographical 
notices of musicians which they contain. 

They are preserved at Edinburgh, and are known as Wood's Manuscripts. 

It appears that Wood, who was vicar of St. Andrew's in the year 1566, em- 
ployed himself in writing four different volumes, each containing a distinct part 
of the music for the psalms, canticles, and hymns of the church used in this 
country after the Reformation. He himself informs us that the task occupied 
him four years, and it seems to have been a laborious employment, from the care 
which he took to adorn the volumes with rude designs and ornamented ‘capitals. 
One of the set, containing the “Contra-tenor,” is preserved in the University’ 
Library of Edinburgh, having been presented to the library by Mr. James Browne, 
in the year 1672. Another, the “ us,” was purchased by the late Mr. Black- 
wood, some twenty years ago; and after his death, when part of his stock was 
disposed of by auction, was purchased by its present possessor, Mr. David Laing, 
of Edinbur h. The fate of the other two parts has not been ascertained, 

On the blank leaves of the latter volume some subsequent possessor has inserted 
the basses of a number of secular airs, with the first words of the songs. The 
handwriting is evidently not earlier than 1620, and the whole of the airs are 
English, copied from some of the printed collections of the time. The Christmas 
carol, Remember, O thou man, from Ravenscroft’s ** Melismata, Musicall Phansies,” 
1611, and the curious Medley song, printed in the second edition of “Cantus, 
Songs, and Fancies,” Aberdeen, 1666, are among the number contained in the 
volume. Mr. David Laing, in the autumn of 1835, examined the manuscripts 
— in Trinity College Library, Dublin, and discovered another portion of 

ood’s labours,—viz., a small volume, lettered—* Airs and Sonnets,” and bearing 
the following title :—“ This is the fyft Buke addit to the four Psalme Bukkis, for 
Songis of four or fyve partis, meit and apt for musitians to recreate their spirittis, 
when as they shall be overcum with heviness, or any kynd of sadness ; not only 
musitians but also evin to the ignorant sic of a gentle nature hearing shal be com- 
forted and be mirry with us,” 1569, 4to, pp. 112. Wood’s portion of this volume, 
however, extends only to page 33; this is followed by a great variety of “ Airs 
and Sonnets,” “ which are all notted heir with the tennor or common pairt th 
are sung with.” The handwriting of this portion corresponds with the additional 
pages at the end of the “ Bassus,” and we presents the same airs, with the 
advantage of having, in most instances, the words of the songs added. These 
volumes are rendered highly valuable from being interspersed with short notices 
of persons distinguished during the sixteenth century as musical composers. It 
may not be uninteresting to extract one or two of the most curious. 

A moral song, beginning ‘‘ O God above,” in four parts, is stated to have been 
composed, both words and music, by “ Sir John Futhy, (the title of Sir denotes 
that he was a priest.) ‘“ This man (says Wood, in the Dublin MSS.) was the 
first organeist that ever brought in Scotland the curious new fingering and playing 
on organs; and it is mair nor threscore yeiris since he com hame.” is is a 
new name for our musical biography, and one that is not mentioned elsewhere in 
connexion with music ; there is indeed a “ Fethy” on record, as the author of two 
poems in the Bannatyne MS., written in 1568 ; which it is probable were by. the 
same person. 

One of the airs in the same volume contains the following memorandum by 
Wood :—* Quod Kemp, and noted (or written) by his awin hand, and not 
myne.” I make no doubt, but that this Kemp is the person mentioned in 
— “ Annals of Aberdeen,” vol. ii. p. 135, as “ Andrew Kemp, Master 
of the Music School at Aberdeen in the year 1570.” 

In one of Wood’s volumes is inserted a tune, entitled “ My Lord Marche’s Paven. 
Set by Jamis Lauder, 1584.” James Lander,’ as appears by an entry in the 
Council Register, Edinburgh, was chaplain of St. Catherine's altar, in the colle-, 
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giate church of St. Giles, Edinburgh, before the Reformation. The purport of 
the entry in the council books is a supplication to the provost, bailies, council, 
and deacons, that the said James Lauder may “ pass forth of the realme to the 
partis of Ingland and France, thair to remaine for the space of one year, to the 
effect that he mon have and get better erudition in musik and playing nor he has.” 
Dated 1552. In 1567 we find a James Lauder holding office in the church of 
Logybryde in Stratherne ; but whether he was the same person must be left to con- 
jecture. 

The most important name mentioned by Wood is Robert Johnson, many of whose 
compositions, exhibiting great genius and invention, are preserved in the Music 
School, Oxford. No event of his life was known, until the fortunate discovery of 
the MSS. now under consideration. I am now enabled, by Wood's valuable notes, 
to inform the reader that Robert Johnson was a Scottish priest, born at Dunse, 
and fled from that place to England upon accusation of heresy. A hymn Dominus 
in virtute tua letabitur Rex, in five parts, has the following note :—“ This was set 
in Ingland be ane Scottis preist bancist (banished).” 

_ Ben Jonson, when at Hawthornden, informed Drummond that he understood 
his grandfather had come from Annandale to Carlisle ; and that his father was a 
minister, and had fled or was imprisoned for heresy during the reign of Mary, he 
himself being a posthumous son. Query—Could this Johnson have been related 
to the great dramatic poet ? 

In my next article, I shall notice an interesting MS. known as “ William 
Ballett’s Lute Book,” preserved in the library of Trinity College, Dublin. 





CORRESPONDENCE. 


FOURTH STRING SOLO PLAYING. 
To the Editor of the Musica, WoR LD. 


Sir,—I have read the account of the Gloucester Musical Festival which appeared in 
the “ Musical World” on Thursday, the 16th instant, and as it contains some strictures 
on my performance on that occasion, together with a statement entirely destitute of 
truth, you will, I trust, excuse the liberty I take in troubling you with a few lines on 
the subject. 

In speaking of the Wednesday evening’s performances in the Shire Hall, the writer 
thus introduces me to the notice of your readers :— 

“Mr. H. C. Cooper played a solo on the violin, on one string only. This gentle- 
man appeared as a pupil of Spagnoletti at the oratorios and other musical perform- 
ances in London, some twelve years ago, when he evinced great talent, and met with 
considerable success; he has since been tramping about the English provinces, and 
made some attempt, four years ago, to establish himself in Paris, and he now comes to 
break all the high promise which he once gave of becoming a first-rate artist, by set- 
ting his fortune upon the dangerous hazard of the exploded claptrap of a one-string 
evolution. I should like to say to the ‘ birth, parentage, and education’ of Mr. Cooper, 
“You should have taught the boy his prayers, and then he had not broke his neck by 
Tope-dancing !’” 

Now, Mr. Editor, the piece, the performance of which has subjected me to the above 
ill-natured and personal attack, is an introduction, air, and variations, composed ex- 
pressly for the fourth string, by Pechutscheck, is a legitimate musical composition of 
considerable merit, and has been more admired and applauded by those who are com- 
petent to form a correct judgment than any other piece I have had the honour of play- 
ing in public. Let.it be remembered that the fourth string, 7 the aid of the harmonic 
scale, a compass equal in extent to that which, not long since, was assigned 
to the whole instrument, and that its peculiar quality of tone enables the performer to 
give an expression to certain passages which it would be impossible to produce on 
either of the other strings. I cannot therefore see how my performance of the piece 
in soeetee could have justified your correspondent in accusing me of having substi- 
tuted for legitimate playing the unmeaning tricks of a mountebank. Had your corre- 
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spondent, however, been satisfied with recording his opinion of my performance—an 
opinion, I am happy to say, directly opposed to that expressed by the audience and 
the numerous professors present, I should have had no cause to complain; but he has 
asserted that which is not true. He says I made an attempt, four years ago, to esta- 
blish myself in Paris. Now, Sir, I never made such an attempt, nor have I ever had 
the pleasure of visiting any part of France. I am, Sir, your most obedient, humble 
servant, “ Henry CHARLES CooPER, 

“ P.S,—I have been a reader of the ‘ Musical World’ for the last four years, and have 
during that period been the means of increasing the number of its subscribers amongst 
my pupils and musical friends. I have always read the work with much pleasure, 
considering its principal aim to be the encouragement of native talent. From its great 
circulation it has the power of inflicting a serivus injury, or conferring a benefit on the 
party it honours with its notice; and I am sure you must admit that the remarks 
made upon my performance at Gloucester are unfair, and calculated to do me a serious 
injury. 

Me i leave to enclose one of my circulars, containing the opinions of the public 
press, &c. 

“ Sept. 27, 1841.” 

[Mr. Cooper is utterly mistaken in supposing that any unfair personal attack was 
intended by the jocose remarks he quotes. Our Gloucester correspondent is the last 
man in the world to do a deliberate wrong; and for ourselves, we believe we shall 
not be honestly convicted of detracting from the merits of any real artist, par- 
ticularly a native one ; we therefore at once disclaim all invidiousness in the matter. 
We have seen a Boulogne journal for August, 1837, in which “a” Mr. H. Cooper, 
a young English violinist, is stated to be there, in unfortunate circumstances, 
owing to his professional non-success in Paris. We are, of course, happy to learn 
that “the” Mr. H. Cooper has experienced no such vicissitude. 

Respecting the fourth-string perpetration, we will “ budge not an inch”—such 
performances are no more legitimate violin playing, than is the opera dancer's 
pirouette legitimate pedestrianism, or the Indian juggler’s sword-swallowing a 
legitimate meal. The perfection of a true artist is the skill with which he con- 
quers and conceals the difficulties that fall in his way ; the one-string performer 
accomplishes a very possible thing, and trumpets it forth as a wonder. 

Our Gloucester correspondent, whose judgment we hold to be unequivocal, is 
of opinion that Mr. Cooper is capable of better and higher doings; and our 
own recollection of his early career offers a conviction that he should be in the 
top rank of his profession. If Mr. Cooper be content to gather his laurel from 
amongst the fallen leaves of the tree, the promise of his boyhood must have been 
sadly misinterpreted.—Ep. M. W.] 


CHORUS SINGERS. 
To the Editor of the Musica Wor.p. 


Srr,—Permit me to draw your attention to a fact, which neither of your correspond- 
ents touched upon—namely, that several amateurs belonging to harmonic societies 
offer their services to conductors of provincial festivals for merely their travelling 
expenses. Be it remembered, that these amateurs are‘ either in trade, or hold 
situations as clerks, &¢., while the professional chorus singer has nothing to de- 
pend upon for subsistence except a few precarious engagements. I perfectly agree 
with you, that combinations, such as the “ Male Chorus Singer” recommends, would 
prove injurious to the cause, I was glad to see the first letter of “ A Female Chorus 
Singer,” and your excellent remarks on it, inserted in a Worcester paper. 

Yours, &c., A cI-pEvanT ALTO, 
Sept. 27, 1841. 
_ [We are sorry to learn, from several sources, that many amateurs were thrust 
into the choruses at Gloucester, some of whom, we are sure, would feel very un- 
comfortable if their names were published with the opprobrium of having under- 
taken that for which they are not competent, and of having deprived the qualified 
artists of their legitimate employment and remuneration. Let the Professional 
Choral Society persevere, and themselves and their cause must eventually triumph ; 
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triumph, too, by the surest and most honourable means—their artistical superiority 
to all competition. In the meantime, it is to be hoped that the managers of country 
musi¢e meetings will beware how they devote the money collected for charities to 
the affording of holiday jaunts to their amateur friends—Ep. M. W.] 





THE OPHICLEIDE. 
To the Editor of the Musicau Wor.p. 


Srr,— Attributing the late melancholy and untimely death of Mr. Ponder, the cele- 
brated ophicleidist, to the excessive exertion of lungs requisite to perform on such 
an unwieldy instrument as the ophicleide, it appears to me very lamentable that en- 
thusiasts should still persevere in endeavouring to blow instruments which, they well 
know, require more wind, and consequent exertion of the lungs, than can be devoted to 
them with impunity. If such instruments must be introduced in orchestras, (and I 
think it very desirable that they should,) why not attach them to the wind chest of the 
organ, where that is available, and in cases where it is impracticable, special bellows 
and wind chest might be provided for that purpose. The performer would then play, 
as it were, on one stop of an organ, the only difference being in the formation of the 
keys; and probably some additional facilities might be afforded in the way of pedal 
action. This may, at first, appear a somewhat chimerical crotchet; but I think a little 
serious consideration would convince any person competent to form an opinion on the 
subject, that it is not only a “ consummation devoutly to be wished,” but one that might 
be easily accomplished, as any person acquainted with organ mechanism may attest. 

Possibly, the hint now submitted, by being made public, might lead to the adoption 
of some plan that would supersede the fatal practice of blowing immoderately large 
instruments by human breath, whereby the common interests of humanity might be 
benefited, and eventually many a valuable life saved. 

I am quite sure, Mr. Editor, that to you, whose untiring zeal rules the destinies of 
the Musical World, the welfare and happiness of that class of the community peculiarly 
so designated, must be especially dear, and under that happy conviction I have no slight 
degree of confidence in leaving the matter to your kind consideration. 

I am, Sir, your obedient servant, Homo. 
Sept. 20, 1841. 

[Our correspondent’s suggestion is humane and ingenious, and we will not re- 
fuse him the credit due to such attributes. The remedy is, however, we fear, un- 
available ; the ophicleide being a military instrument to which the cavalry forge- 
bellows is hardly applicable—and in the orchestra, for the sake of humanity to 
hearers as well as players, let us abolish it altogether —Ep. M. W.] 





REVIEW. 


Overture to Don Sebastian. As a Duet for the Pianoforte. Oliver May. Op. 1. 
Wessel and Co. 


The rapid strides which music is making in this country become daily more 
apparent to the eye of an observer. Twelve years ago a concert or operatic 
overture of any pretensions, by an English composer, might in vain have been 
sought for, even at the most enterprising publishers. At present, thanks to the 
Academy, we have not only overtures but even symphonies, and those of no 
ordinary merit. Mr. Oliver May, though almost a stranger to the public, is, we 
believe, a distinguished pupil of the Academy—an excellent pianist, and a meri- 
torious composer. The overture before us, if not decidedly a work of genius, at 
least displays a large share of that talent which is often confounded with, and at 
all times is difficult to distinguish from it. An evident command of the mysteries 
of harmony and counterpoint, and a happy manner of varying, yet at the same 
time sustaining, the character of the work, is apparent throughout. The opening 
subject, in C minor, six-four time (a favourite time with Academicians) is energetic 
and striking, and is treated with remarkable power, the interest never flagging 
till we come to the second motivo in E flat, which is less: original, and (for us) 
somewhat too amiable. On the second part; that almost universal stumbling-block 
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for all but the greatest composers, Mr. Oliver May has evidently bestowed great 
pains, and Recinandibeamtien a weakness is perceptible, yet on the whole he has 
succeeded in coming out with good effect. A passage on the dominant, leading 
back to the first subject, reminds us forcibly of a phrase in Spohr’s third symphony 
in C minor, and it is used much in the same manner;— we do not accuse 
Mr. May of plagiarism—not knowing when his overture was. composed, but the 
coincidence is so striking, that we could scarcely avoid noticing it. From the 
re-appearance of the opening subject to the end of the overture, the attention of 
the hearer is never wearied. One thing alone we object to—viz., the momentary 
appearance of the key of C major in the coda, which is otherwise all in C minor, 
producing an indecision unsatisfactory to the ear. With the exeeption of such 
slight defects, if indeed defects — can be called which are but matters of 
opinion, Mr. May’s overture is worthy of all praise, and ten times more deserv- 
ing a place in the programmes of the Philharmonic Society than one-half of the 
foreign novelties produced. It forms one of the excellent collection of overtures 
arranged as duets, called the “ Echo of the Opera,” among which we are glad to 
perceive a good sprinkling of English names, a fact most creditable to the 
publishers. 






















“T'll twine a gay wreath for thy beautiful brow.” Written and Composed by 
George Linley, Esq. Jackson, Blockley, and Jackson. 

A pretty melody, and a more than pretty accompaniment, which we are free to 
confess we should hardly have laid to the account of an esquire, had not the title- 
page belied our convictions. Mr. Linley bes Pb pee, Fo sans some of the least 
pretending songs of Mr. Henry Smart as his model, and his taste is unimpeachable, 
for Mr. Henry Smart is one of the most captivating of our vocal composers. ‘The 
poetry is unobjectionable, if we except a seeming contradiction in the last verse, 
where Mr. Linley offers up a prayer that “each bosom” may long 

“ Tread life’s dark path unclouded by care,” 



























and 

“ Roam with delight over earth’s sunny treasures.” 
This may be defended, but to our judgment there seems to be a confusion of light . 
and darkness by no means easily unravelled; moreover, We cannot well imagine 
a bosom either treading or roaming. 








Christmas Hymn. Edmund Harris. J.'A. Novello. 


We can perceive nothing new in this hymn. It is blameless as regards 
harmony, and is well voiced, and that said, all is said that can be said. 





“ The night is closing round, mother.” Ballad. S. W. Ketelie. 2Z.'T. Purday. 


Every one knows these exquisite words of Barry Cornwall, but every one does 
not know Mr. Ketelle’s music, which, though by no manner of means emulating 
the verse it endeavours to embody, is not wholly devoid of merit. With a little 
more study of harmony, Mr. Ketelle will do better, we are sure, for he possesses a 
good idea of melody; and even his accompaniment, though frequently un- 
couth and inexperienced, shews a desire of doing something not altogether 
common-place. 





“He knelt beneath yon tree.” Fragment. S. W. Ketelle. Liddell, Newcastle- 
upon-T'yne. 

We like this less than the preceding, simply because it is less imtélligible. 
The words, as far as we can fathom their mysterious meaning; seem to represent 
the song of a ghost of some person who has been murdered by a false friend, and 
who exults in gloomy verse over the impending fate of his betrayer : 


‘ Ere the moon yon mount shall clear, 
This hand his heart shall sear.” 
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A most vengeful whose passion outlives his corporeality, and who (strange 
enough for a ghost) laments the death of his father, satewdindiecten 
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“ Athome my mother weeps, 
In his grave my father sleeps.”’ 
oe ee en 8 ree eee i The above is musicall 
pictured by Mr. Ketelle in a profusion of and some unnatural lalges 


of key. minor and A ; jor are too far apart, even for a spiritual harmonist ; 
nevertheless there is a Som deal of idea in this song, and we veintens our opinion 
that Mr. Ketelle, with a little study, may yet distinguish himself. At page two 
bar one, the C in the bass had better be kept on throughout the bar, as a siz-four 
must not be left to take care of itself, being by no means a type of independence. 





“* Fairer the meads are growing.” Felix Mendelssohn Bartholdy. No. 241 of 
Wessel and Co.’s series of German Songs. Wessel and Co. 


_ A melody once heard never to be unremembered ; one that will haunt: you in 
your sleeping and in your waking, like an undying conscience ; or, as was most 
postically said by a friend of our own, of that exquisite creation, Undine—like a 
ittle bit of sunshine that will be getting into your eyes. Mendelssohn must have 
been young when he wrote this song, and enthusiastic too—for the melody is a 
type of youth, and the harmony of enthusiasm. The accompaniment to the last 
verse carries you out of yourself—you cannot be quiet—you must vent your 
delight in exclamation, or it will snap your heartstrings. All who love music will 
love this beautiful ballad—a world in sixteen bars; we recommend it most 
strenuously to our readers. - 





MUSICAL INTELLICENCE. 
Metropolitan. 
CONCERTS D'ETE AT THE THEATRE ROYAL, DRURY LANE. 


Tuesk gorgeous entertainments are drawing to a close; the canopies, the 
mirrors, the statues, the fountains, the brilliant illuminations, the brazen instru- 
ments, the startled shrubs, (all equally exotic,) that have dazzled the eye and the 
ear, and bewildered the other senses of her Majesty’s lieges during the hot and 
cold evenings of our late changeable summer, all, all are in their wane! Even the 
magician Jullien seems to be stricken with incipient eclipse, for the rival luminary 
(Sol Musard) is on the horizon ; and ere our ink be dry, that musically lunatic 
personage will have become, with his baton at his back, a veritable man in the 
moon in his last quarter! Haste, then, ye lovers of the splendid, the glaring, and 
the glisferous—ye thirsty wanderers in this world of glories, for whose express 
delight the proverb was invented, “it never rains but it pours”—ye hunters after 
spectacles, for whom the telescope of Herschel is scarcely capacious enough, or 
the burning glass of Archimedes sufficiently radiant—haste ye to Drury Lane 
Theatre for the full enjoyment of an entertainment which, however questionable 
its intrinsic quality, is, in the spirit and liberality of its getting up, the very best 
of its kind that has been, or perhaps shall be. 

The “ Der Freischutz,” “ iamants de la Couronne,” and other overtures, 
have been well played during the week ; as also Lord Burghersh’s “ Battle Sym- 

hony,” which by the jar, clang, and din of “ one hundred and forty-one” per- 
‘ormers, presented the most veritable incarnation of a discordant “ scrimmage” 
that human ears could possibly tolerate, or inhuman hearts could desire. “There 
have also been a superabundance of quadrilles, waltzes, piccolo, and ophicleide _ 
Fantasias, &c., and some very numerous and brilliant audiences. It is whispered 
that this speculation has not been a remunerating one—we regret this, if it 
be true; and we think the public is bound to do its best during the three remain- 
ing nights, to render the rumour an erroneous one. 
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Probincial. 


*,* This department of the ‘‘ MusicA, Worup” is compiled and abridged from the provincial press 
and from the letters of our country correspondents. We are, therefore, not responsible 
for any matter or opinion it may contain.—Ep. M. W. 


MANCHESTER CHORAL SOCIETY. 


Tue first concert of the season took place on Thursday last, when the performances 
consisted of a selection from Handel’s ‘“‘ Joshua,” which was most excellently given. 
The first chorus, “ Ye sons of Israel,” went capitally. Mrs. Winterbottom, who really 
possesses a magnificent voice, particularly in her lower notes, acquitted herself with 
great credit. Mr. Walton’s solo, “ Glory to God,” and the succeeding chorus, were 
principal features of excellence in the evening’s performance. Miss Graham sang with 
taste and impressiveness the air, “ The smiling dawn of happier days.” The chorus, 
“ The Lord commands,” was electric in its effect. The fall of Jericho seemed not less 
certain to the believing Israelite than did the triumphant reality appear present to the 
choir, while rolling out the full volume of sound announcing, “ Jericho falls, the tyrant 
bleeds.” Miss Hardman gave, “ Hark! ’tis the linnet,” which was charmingly accom- 
panied on the organ, using the new stop, which has been recently added, under the 
direction of Mr. Wilkinson ; it is called the Bourdon stop, invented by the Germans. 

It is in vain to go through the whole series, or to particularize where all was so 
excellent, The spirited chorus, “ We with redoubled rage,” formed a rich and powerful 
contrast to the more subdued, yet exquisite chorus, “ Behold! the list’ning sun ;” the 
effect of the piano passages was very touching, and shewed how deeply the singers 
entered into their subject. The encore of “See the conquering hero,” was.a just tribute 
to the purity and beauty of the performance. Miss Leach sang, .““Oh had I Jubal’s 
lyre” with correctness and taste, but not with as much warmth as the graceful musi¢ 
and glad overflowings of a joyous heart demanded. Mr. J. Isherwood was successful 
in the recitative, “The walls are levelled;” and Mr. Walton gave much spirit to 
the recitative, “ Whence this dejection.” But the greatest delight of the evening was 
to hear the veteran Isherwood give out his powerful voice in those grateful, manly 
expressions of praise embodied in the touching song, “ Shall I in Mamre’s fertile plain.” 
It was a proof how kindly time has passed over his head, and mellowed, without de- 
stroying, his rich and effective voice. The concert voncluded about ten, and the com- 
pany retired deeply impressed with the performances, 


DUBLIN. 


The best operatic company that has ever graced the boards of our theatre have just 
taken their departure—Madame Grisi, Signora Ernesta Grisi, Signor Lablache, Signor 
Mario, and Signor F. Lablache, with Monsieur Benedict as conductor. Long before 
the time appointed crowds of persons, anxious to enjoy so rich a treat, besieged the 
doors, although the prices of admission were doubled. The operas produced were 
Bellini’s “Sonnambula,” “ Puritani,” and “Norma;” Rossini’s “Barbiere;” and 
Guecco’s “ Una Prova.” “ Puritani” was the first produced. Signor Mario made his 
first bow to a Dublin audience in the character of Arturo—the beautiful air and quartett, 
“A te o cara,” at once established him as a favourite. What could be more beautiful 
than Madame Grisi’s warbling of the polacca, “ Lou Vergui Vezzosa,” and Lablache’s 
rich under-current of melody? She also gave beautiful air, “ Qui la voce,” and 
“ Maniac song” in the second act, with exquisite feeling and expression. In the cele- 
brated Trumpet duet the great Lablache’s sonorous voice (audible far above the entire 
orchestra) fairly astonished his auditors. In “ Norma,” Madame Grisi had room to 
display her powers as an actress. In the scene where she accuses her lover, she actually 
electrified the audience ; the duet “Si fiuo al ore,” was charmingly given by her and 
her cousin. 

Bellini’s “Sonnambula” was next performed, and anything like the enthusiasm 
evinced was never witnessed. Signor Mario was very successful in the character of 
Elvino; the celebrated scena in the third act was splendidly given by him. Madame 
. Grisi gave with exquisite tenderness, “Come per me ;” but the delightful manner in 
which she warbled the beautiful finale baffles description ; the wreaths of flowers which 
covered the stage on its third repetition shewed how it was felt by the audience. 

“Il Barbiere” was brought forward for Lablache’s benefit. A mercurial spirit seemed 
to pervade the whole, and Lablache alternately amused and astonished the audience ; 
the trio, “* Zitti ziti,” between Mario, Madame Grisi, and F. Lablache, was beautifully 
given, Madame Grisi introduced Rodes’ air with variations. 

The opera selected for Grisi’s benefit was “ Puritani,” which seemed to increase in 
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favour the oftener it was repeated. After the opera the national anthem was sung by 
the whole company, and the rich Italian voices told with charming effect. 
HALESWORTH. 

The large room lately erected by Mr. Atmer, of the Angel Inn, was opened on 
Friday, the 17th inst., with a concert, given by the members of the Halesworth Madrigal 
Society, under the distinguished patronage of Lord Henniker, Lord Huntingfield, Sir 
T. S. Gooch, Colonel Bence, A. S, Adair and Robert Sayers, Esqrs., and was attended 
by upwards of four hundred ladies and gentlemen of the town and neighbourhood. 
The alesworth Madrigal Society, having existed only about nine months, is one of 
the many instances of the extension both of the love and the practice of music in our 
native land; and it is remarkable that a society quite in its infancy should have been 
capable of giving such a concert as that of Friday. The instrumental parts were sus- 
tained by performers chiefly from Norwich and ipswich, by amateurs from Saxmund- 
ham, Beccles, and Yarmouth, and by others living in the town. The band was very 
ably led x4 Mr. Trory ; anda symphony of Haydn’s and two overtures were creditably 
played. The madrigals sung were, “I saw fair Cloris,” by Mr. Hill, jun., of Norwich ; 
# Flora gave me fairest flowers,” Wilbye, 1609; “In pride of May,” Weelkes, 1608 ; 
“ Down in a flowery vale,” Constantius Festa, 1541; and suffice it to say they were 
sung by the amateurs in astyle that would have given pleasure to the most experienced 
musician, We need hardly say that Mr. Last delighted the audience with his fanciful 
and sportive performance on the pianoforte ; by nature deprived of the chief means of 
study, how many does he leave far, very far behind! To every one who has a soul 
the playing of “ John Last” must ever be most affecting and truly delightful ; the a 
plause bestowed on him was received as it should be when proceeding from the 
enthusiasm ‘of an excited audience. Miss Morris and Mrs, Trory sung with much taste 
and feeling ; the formér was very loudly applauded in that affecting ballad, “ We have been 
friends together ;” the tramp chorus was both sung and played admirably. Mr. Wright 
was encored in his song of the “ Red Cross Banner ;” his voice is a baritone of much 
quality, and considerable power. Mr. David Fisher, jun., sang “‘ The Moss Trooper’s 
Song,” by Bishop, and “ Adieu then, sweet maid,” by Roche. The former was given 
with fire and energy, and the latter with such exquisite taste and feeling as to call forth 
the long-continued applause of the audience. The solo on the violin, No. 8, “ Beauties 
of Mayseder,” performed by Mr. Low, and accompanied by Mr. Last, went off beau- 
tifully. Between the parts, Master Arthur Harvey, a child only seven years old, 
(accompanied on the pianoforte by his sister, Miss Harvey) astonished and delighted 
the audience by a violin solo, played with beautiful taste, correctness, and feeling ; the 
little fellow was repeatedly interrupted by universal applause. Messrs. Broadwood, 
in the most liberal manner, sent down a magnificent grand pianoforte, of rich and 
melodious tone, expressly for the occasion. 


CHELTENHAM. 


The Welsh Harper’s Benefit Concert, last Saturday (the 18th), at the Old Wells 
Pump Room, was attended by a highly respectable company, who appeared much 
pleased with the various performances of the occasion. Those of Mr. Griffiths himself, 
evidencing, as they did, musical skill and ability of a very superior order, were well 
adapted for displaying the powers and capabilities of his triple-stringed instrument. 
The airs selected for Saturday were, “ The Welsh Ground,” “ The Rising of the Sun,” 
“ Sweet Richard,” and “ Poor Mary ¢nne,” all with very striking and beautiful varia- 
tions. Miss Taylor sung two songs prettily enough; and Master Jarratt other two 
very sweetly indeed : this young vocalist has much improved of late, and promises to 
become an excellent singer. The Cheltenham glee singers executed several choice 
_ in a highly effective manner. The concert was ably conducted by Mr. W. H. 

dams. 


EDINBURGH. 

The second concert.given by Madame Grisi and Signor Lablache took place in the 
Waterloo Rooms on Saturday morning. Shortly after the doors were opened, the 
room was crowded in every part with an assembly of the first elegance and fashion. 
The reception of the performers was enthusiastic. Standing as they do at the summit 
of their profession, and having received the homage of the first musical circles in 
Europe, the audience had no choice but to be enraptured, or sacrifice all pretension 
to taste or critical acumen, At the same time, it must be confessed that a concert- 
room with a meagre pianoforte accompaniment is not the place best fitted for the dis- 
play of operatic talent. The selections were chiefly from Mozart, Donizetti, Bellini, 
and Rossini, and it is hardly an exaggeration to say that the concert was performed 
twice over, almost every piece being encored. Among the more striking efforts were 
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“Deh Calma” and “Una voce poco fa,” by Madame Grisi; “ Una furtiva lagrima,” 
by Signor Mario ; and the buffo duet, “Con pazienza,” by Grisi and Lablache ; all of 
which were rapturously encored. Lablache’s voice is, perhaps, the most wonderful in 
the world; and excited the amazement of all present by its prodigious strength and 
compass. F. Lablache has improved since his last visit to this city, and evinces a good 
deal of the humour for which his father is remarkable. Signora Ernesta Grisi promises 
well, hut beside her accomplished relative she appeared to some disadvantage. The 
ouly instrumental performers were, Signor Puzzi, on the French horn, and Monsieur 
Benedict, on the pianoforte ; the former, a master of his very difficult instrument, and 
the latter a pianist of-eonsiderable merit. 


NEWCASTLE-UPON-TYNE. 


On Monday (the 20th), the two concerts announced by Mr. Carte to be given in this 
town, were held, in the Assembly Rooms in the morning, and in the Theatre in the even- 
ing. The celebrity of Madame Grisi and Signor Mario had excited the greatest interest, 
neither of them having been heard here before, and high as the expectations of the 
scientific admirers of the art had been raised, it is scarcely necessary to say that they 
were not disappointed. Signor F. Lablache possesses many of the characteristics of 
his father, indeed, the impossibility of avoiding the comparison has a tendency to cause 
his talents to be underrated, but he still was greatly admired, and obtained much well- 
merited applause. Ernesta Grisi, though not splendid, was passable, The. instru- 
mental part of the music was little less successful. M. Benedict’s mastery over the 
pe is complete, and his beautiful fantasia met with warm and deserved applause. 

ignor Puzzi was labouring under indisposition ; nevertheless, his performances on the 
horn were very astonishing. Of Mr. Carte himself, whose tone is sweeter than ever, 
it is needless to say that his efforts were received with the rapturous applause that they 
never fail to excite. Newcastle has also to thank him for affording the inhabitants of 
the district an opportunity of hearing the celebrated performers he has this year had 
the spirit to engage, and it is gratifying to be able to state that the distinguished sup- 
port he has experienced has rendered the speculation profitable to him. The morning 
concert was attended by upwards of four hundred of the leading gentry of the town 
and neighbourhood, whilst the Theatre in the evening was literally overflowing, ney 
e 


the prices of admission were double the usual charges. So great, indeed, was 
demand for places for the boxes, that not only was the orchestra occupied, but the back 
and sides of the stage were fitted up with seats, all of which were filled, and gave the 
house a novel, and at the same time a very gay appearance. 


CHEETHAM GLEE CLUB. 


This society held its first meeting for the present season on Monday evening, the 
20th, under most promising auspices; during the summer recess, a very excellent 
room having been built for the better accommodation of its members and their friends. 
The scheme of Monday night was one well calculated to give éclat to the opening night, 
containing many established favourites from the works of Bishop, which were given 
with greater effect than usual. The valuable assistance of treble voices added no little 
to the charm of the evening; Miss Hardman, Mrs. Winterbottom, Miss Graham, and 
her younger sister, being engaged in addition to the ordinary vocal strength of the 
club. After the usual commencing glee of “ Glorious Apollo,” Bishop’s “ Chough and 
Crow,” was given, perhaps on account of the burden of its chorus, “ It is our opening 
day,” &c. ; it went off very spiritedly. The next piece might also be considered, from its 
commencing words, to have been selected in reference to the opening of the room— 
“ Welcome to this place ;” it is a delicious quartett, also by Bishop, for four treble 
voices, in which the deep undertones of Mrs. Winterbottom tell most felicitously ; it 
was warmly applauded. “‘ Shades of the heroes,” one of Tom Cooke's finest glees, for 
five voices, was next given by Messrs, Barlow, Walton, Clough, Sheldrick, and 
Hughes ; it was finely sung. Bishop’s “‘ When wearied wretches” followed, and was 
beantifully given by Miss Hardman, Messrs. Standage, Cooper, and Isherwood. A 
prize composition, a spirited Bacchanalian glee, of Dr. Smith’s, was next sung, “ Haste 
my boy;” in which Mr. Heelis’s counter-tenor was very effective. Mrs, Winter- 
bottom again caused Bishop’s quintett, “Blow, gentle gales,” to be encored, by her 
delivery of the passage noticed on former occasions —“ Deep as our despair.” The first 
part closed with another very beautiful composition of Bishop’s that is scarcely known 
here, from his opera of “ The ‘irgin of the Sun,” beginning “ Is it the tempest that we 
hear?” It made an admirable finale, and will be well received whenever it is heard 
sung as it was on Monday evening. 

The second part opened with another novelty from the exhaustless stores of Bishop’s 
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compositions, “Let the lively banjo play,”—one of those dramatic morceaux in which 
this composer so much excels, a chorus with little soli passages for the principals; and 
a trio.of great beauty, which was very well given by Miss:'Graham; Mrs. Winterbottom, 
and Mr. Walton. ‘Cold is Cadwallo’s tongue,” by Horsley, brought out Mr. James 
Isherwood in the solo for the upper bass. ‘Yes! ’tis the Indian drum,”—Bishop 
again. A prize glee of Tom Cooke’s, “ Mirth and social glee.” That favourite little 
concerted piece for four trebles and a tenor, “ Aladdin,” and that excellent chorus, 
“Merry boys, ae: Gi both by Bishop, closed the evening’s selection very satisfuc- 
torily. About eighty gentlemen sat down to supper, after which Mr. Walton and 
Messrs. Isherwood each favoured the company with a song. Some German glees were 
sung, and the conviviality continued unabated until twelve o’clock, the hour prescribed 
by the rules of the society. 

The club has extended its members to a hundred, and has a number of candidates 
for admission. There was a marked improvement in the choruses, from the a 
being better provided with copies, for which the club are indebted to the stock of Mr. 
Henshaw, who has recently opened a library which will be of great advantage to the 
musical societies of the town and neighbourhood. 


LONDONDERRY. 


Mr. Templeton and the Misses Smith’s Concert on Wednesday night was attended 
by a very numerous and respectable audience. Mr. Templeton, who had been rather 
indisposed on Monday, was in excellent voice, and sang ‘“ My Sister dear,” “ There 
lives a young lassie,” and Auber’s “I love her, how I love her,” in the most admirable 
manner, Some disappointment was experienced in “Black eyed Susan,” sung by 
Mr. T., and in “ Auld Robin Gray,” which Miss Smith sang with more che ess 
than’ pathos, and consequently deprived it of the feeling which constitutes the principal 
charm of that beautiful ballad. However, this momentary loss was amply compensated 
by a cyclos of charming songs and duets, which the Misses Smith executed with a 
sprightliness and precision which drew forth bursts of well deserved applause. 


TONBRIDGE WELLS. 
Mr. Charles Goodban, the resident professor, gave a Concert on Wednesday, the 


22nd instant, assisted by Madame Dulcken, Madame and Signor F. Lablache, Messrs. 
John Parry and Blagrove. The programme was good, and the whole performance 
went off with great éclat. Madame Dulcken played Thalberg’s fantasia from .“ La 
Donna del Lago,” with marvellous power; and a duet with Mr. Goodban, which was 
very effective. Mr. John Parry was rapturously encored in his inimitable performance 
of his comic songs; and Mr. Blagrove’s violin playing was much and justly admired. 
Mr, Goodban presided at the pianoforte with ability and judgment. 





HM#iscellaneous. 


Guoucester Festivau.—Subscriptions are still dropping in to the fund, the 
great falling off in which, we hope, will be a powerful impulse to the benevolence 
of those wealthy persons who feel for the distress it is intended to mitigate.— 
Feliz Farley's Bristol Journal. 

New Orcan.—A very beautiful organ by Hill, the builder of the noble in- 
strument at Birmingham, has just been erected in the parish church of Monkton 
Farleigh. It is the present of Wade Browne, Esq., the Lord of the Manor. 

Promenape Concerts.—We gave last week a list of solo players engaged by 
M. Laurent for the promenade concerts, which commence this evening, at the 
English Opera House; in which the names of Messrs. Harper, sen. and jun., 
were included; we now find, that terms were offered to both, but not setapees: 
The following is an official list :—M. Tolebecque (leader), Deloffre and Patey 
(viekiee), Barrett (oboe), Baumann (bassoon), Jarrett (horn), Lazarus (clarionet), 

aurent, jun. (cornet), Miiller (trumpet), Collinet (flageolet), Pilet (violoncello), 
Howell Bardia and Prospere, Ophicleide. Conductor, M. Musard. 

Saxispury.—A musical festival is to take place shortly at Salisbury, under the 
direction of H. R. Bishop, Mus. Bac. Oxon. 

Deatn or M. Laports.—The following appeared in the Morning Post, on 
Tuesday.—“ Letters have been received from Paris, announcing the death of 
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M. Laporte, as having taken place suddenly, at his chateau, seven miles from 
Paris, at one o'clock on Saturday Morning, the 25th inst. By yesterday evening, 
most of M. Laporte’s private friends in London were informed of the melancholy 
occurrence.” We scarcely need add, that M. Laporte had been the lessee of 

Tyandol, for many years, and that his term ended with 


Her Majesty’s Theatre, in 
the last season. 

Miss Apetame Kemsrix.—This young lady’s performances at Covent Garden 
Theatre will not commence until the latter end of November, when we learn 
on good authority that Mr. R. Hughes, the leader, who lately made so creditable 
a debut as Count Almaviva, in the performance of the Operatic Society at the 
Lyceum, will sustain the Bass part in the Italian operas to be produced. Negotia- 
tions are on foot with a talented violinist to supply the responsible seat thus about 
to be vacated in the orchestra. 

Society or Britise Musicrans.—There will be a general meeting on Satur- 
day at one o'clock, at No. 23, Berners Street ; when, we are informed, a very 
important alteration in the laws and regulations is to be submitted by the com- 
mittee, for the sanction of the Society at large. It is to be hoped that every 
member will be at his post, and that a little more energy and activity may be 
exhibited in the future operations of this very laudable institution. 

Sicnor anp Mapame F. Laniacue.—These favourite vocalists proceeded 
from Mr. Goodban’s concert at Tunbridge Wells, en route for Paris ; where, by all 
appearance, an addition to their family will shortly take plate. 

Mr. H. Goopsan, anp Mr. Sypney Smitrn.—These talented young artists 
have lately been appointed Professors in the Royal Academy of Music—the 
former of the violoncello, the latter of the violin. 

New Tueatricat Vocarist.—Amongst the debuts that will take place during 
the approaching Theatrical Season, will be that of Mr. W. H. Seguin, favourably 
known as a concert singer. 


MUSIC OF THE WEEK. 


Concerts d’Eté, at the Theatre Royal, Drury Lane—this Evening, to-morrow 
and Saturday. 

Promenades Musicales at the Surrey Zoological Gardens—this Evening. 

Promenade Concerts at the Lyceum Theatre—every Evening. 

The Infant Sappho, and miscellaneous music—to-morrow, Monday and Wed- 
nesday, at the Royal Adelaide Gallery. 


WORKS RECEIVED FOR REVIEW. 


“ Strauss’ Royal Band Marches—No. 1, Band at a distance—No. 2, Royal 
Terrace March—No. 3, Royal Palace March.” “ Recollections of Donizetti” — 
J. R. Ling. 


TO CORRESPONDENTS. 


In answer to numerous applications and complaints from our provincial friends, it is respectfully 
stated that the ‘“‘ Musicau Wor.p ” is published EVERY THURSDAY, AT TWELVE O'CLOCK, 
so that London readers may be supplied in the course of the afternoon, and country Subscribers 
will receive their copies by the same evening’s post, or through their respective agents in the 
district where they reside. 

The terms of subscription for stamped copies, which ensures the most punctual delivery, are— 
sixteen shillings per annum, or four shillings per quarter, paid in advance. Parties requiring a 
single number may receive it promptly per post, by enclosing a four-penny piece in their order, 
post paid, to the office of the Journal in London. 

Correspondents are requested to observe, that all letters for the Editor, Works for Review, &c., 
must henceforth be sent, post and carriage free, to the care of Mr. H. Cunningham, at the 
Musica Wortp Orrice, No. 1, St. Martin’s Place, Trafalgar Square; many delays and disap- 
pointments having occurred through their being addressed to the former publishers. It is also 
necessary to notice, that communications received after Tuesday cannot be available for the current 
week’s number. 
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“C.B.” 
however, thankfully received. 

“ Mr. C.” 

*Cc. 8.” 
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Such information would be doubly valuable, if forwarded at an earlier date—it is, 


We congratulate him on his northern success. 
We have not forgotten his communication, but have delayed to publish it until we 


have leisure to make ourselves intimately acquainted with the subject, so as to be able to form a 


just opinion. 


* Our Old Correspondent.’”” We shall be glad te have a copy of the old English march, 
Our numerous correspondents, on the subject of Rural Choral Societies, will hear from us indi- 
vidually, as rapidly as our very pressing labour will permit. 


LIST OF NEW PUBLICATIONS, 


PIANO. 
Les Soirées de Londres, No. 43, Jullien’s 
Quadrille Chromatique, arranged as a 
duet - - - - - - Wessel 


MISCELLANEOUS, 
Burgmiiller, Les Murmures de la Rhone, 
three Nocturnes for violin and piano. 
No. 1 in A minor - - - - 
Ditto Ditto, No. 2 in F ° 
Ditto Ditto, No. 3 in C - 


Ditto 
Ditto 
Ditto 





London Promenade Concerts, Series of 
Quadrilles, &c., for full orchestra. No. 
58 being “ La Reine Catarina,” Mu- 
sard’s 2nd Set, from Les Diamans de 
la Couronne - - - - - Wessel 
M. Henkel, 48 short and easy interludes 
for the organ - - - - - 
Bockmiihl, 3 Nocturnes on melodies of 
Schubert, for violoncello and piano - Ditto 
Ditto the same for violin and piano - Ditto 
Ditto the same for clarionet and piano Ditto 


Ewer 





(SATHEDRAL MUSIC—TALLIS’ 


SERVICE. 


Just published, “with organ 


accompaniment. The full Cathedral Service, as used on the Festivals and Saints’ days of the 
Church of England, composed by Thomas Tallis, organist of the Chapel Royal, a.p. 1570, (and as 
performed at Westminster Abbey, on Wednesday the 29th instant,) newly arranged, and dedicated to 
Sir John Leman Rogers, Bart., by Thomas Oliphant, Esq., Hon. Sec. of the Madrigal Society. 


Price 12s. 
LonsDALz’s, 26, Old Bond Street. 
Where also may be had Lord Burghersh’s Cathedral Service, and anthem, ‘‘ On the third day in the 
morning”’—“ I am well pleased that the Lord hath heard’””—Anthem by J. Lodge Ellerton, Esq., and 
Cathedral Service, composed by Sir. J. L. Rogers, Bart. 


NEW PUBLICATIONS BY WESSEL AND STAPLETON. 





(THE new Opera of LES DIAMANS DE LA COURONNE, composed by 
AUBER, is pronounced by the Parisian Public to be the best that has proceeded from the pen 


of that popular composer. WsSSEL AND STAPLETON, having purchased the copyright from AusgrR, 
beg leave to announce the following pieces which are now ready for sale :—Tu& OvERTURE, arranged 
as a solo for the pianoforte by LABArre.* A First set of Quadrilles, by Musarp.* A second set of 
Quadrilles, called LA Reine CATARINA, by Musarp.* Souvenir des Diamans de la Couronne, by 
KALKBRENNER. Melange ou Pot Pourri elegant, by Apotpne ApAm. Grand Galop en forme de 
Rondeau, by BuRGMULLER. Six Petit Airs, (easy) by ApoLPpHE ApAM. The overture for ORCHESTRA 
or Mitrrary Banp. First and second sets of Quadrilles, by Musarp, for ditto. Favourite airs for 
flute solo, arranged by CLinron. Also the overture and first and second sets of Quadrilles for rwo 
PERFORMERS on the pianoforte. Various other arrangements by eminent authors in quick succession. 

ANTOINE REICHA’S COMPLETE TREATISE OF PRACTICAL HARMONY AND COMPOSI. 
TION, translated from the original, and dedicated to the Professors of Tae RoyAL ACADEMY OF 
Music, by C. Rupo.ruus, (translator of Sponr’s VioLin ScHooL,) part 1. This great theoretical 
essay is the standard work at the Conservatoire in Paris, and is highly esteemed in all parts of 
Germany. 

LE DELIZZIE DELL’ ITALIA; select melodies from the best Italian operas; arranged for 
Guitar and P1aNno by Scuuxtz and CLinton. The enormous sale of the above collection forms its 
best recommendation. 

WESSEL AND STAPLETON’S edition of SPOHR’S duets for VIOLIN AND PIANO. This 
unrivalled series embraces every style of composition from the Concerto and Sonata to the Por 
Pourri, Rondo and Polonaise, in all of which the great master has displayed the profuse resources 
of his unbounded genius with the most happy effect; Vio.inists and P1anists will find equal 
benefit from the study of these admirable compositions. Severna, NumpBers have already appeared ; 
the last, (No. 13,) called HamBoure, is excelled in vigour and freshness of imagination. 

WESSEL AND STAPLETON’S EDITION OF THE COMPOSITIONS FOR THE VIOLIN, BY 
MOLIQUE. This collection includes, among a variety of others, the much admired concerto in A, 

Op. 9,) which the author performed with such applause at the Pui1tHarmonic—also his FavoritTE 

HIRD ConcERTO in D minor, (Op. 10,) performed as well in England as all over the Continent with 
enthusiastic applause— his Souvenir DE Norma, &c. &c. &c. These have all been REVISED BY 
Moutqus himself during his sojourn in London. As a composer for the violin, MoL1qus ranks next 
to SpourR, in the estimation of all competent judges. 

ALBUM DES PIANISTES DE PREMIERE FORCE. No. 44, Containing the renowned 
Sertvor in D minor, by HumMgL. : “ 

WESSEL and STAPLETON beg to draw attention to their unequalled collection of PIANoForTE 
Srupizs, which embrace those of H1LiER, in two books, edited by Cipriani Porrer—those of 
Cuorn, in six books, edited and fingered by his pupil, FonTana—those of BERTINI, in eight books, 
edited by Cipriani PotreR-—and those of HENSELT (the rising star among modern pianists), in two 
books, pronounced by Henry F1e.p, of Bath, to be the most finished compositions of their kind. 


* Accompaniments ad libitum for violin, cornet & piston, and flute, may be had,to the above. 
[Turn over 











THE MUSICAL WORLD. 


Messrs. WessEr and Srapreton’s New Publications—(continued.) 


FIFTH EDITION OF SPOHR’S CELEBRATED VIOLIN SCHOOL, at the extraordinary 
reduced price of oNE GUINEA to subscribers, and #1 11s. 6d, to non-subscribers.—Translated from 
the original, UNDER THE SUPERINTENDENCE OF THE AUTHOR, by C. Ruponenus. Handsomely 
printed and neatly bound, forming a volume of up of Two Hundred and Fifty plates, with 
several illustrations, and an excellent lithographic it of Sronr. The public are requested 
to be particular in asking for the translation by Rupotraus, which has been long established, in 
order to guard against spurious and INCOMPLETE editions. 

NEW MUSIC BY ENGLISH COMPOSERS, The musical public are respectfully informed that 
WEsseEL AND Co. have just published the following Original Works by ENcLisH CoMPOSsERS :— 
Symphony in C sharp minor, dedicated to MENDELSSOHN, by G. A. MaCPARREN—Overture to CHEVY 
Cuace, by the same—Overture to Don SEBASTIAN, by OLiveR May—Overture to FortuNatus, 
by J. W. Davison—Grand Quintet, by Cuartes NeEatTe—arranged as Duets for the Pianoforte. 
Also, Impromptu for Piano Solo, by F. B. Jewson—Variations on Rute BriranniA, by H. B. 
Ricnarps—Four Original Songs, by J. CLinron—and Four Bagatelles 4 la Valse—and Three 
Sketches for Piano Solo, by J. W. Davison. 

Also just published—Three Songs, dedicated to Clement White, by J. W. Davison—No. 1. Sweet 
ViLLAGE BELLS ; No. 2. Taz Lover To nis Mistress; No. 3. 1 HAVE WEPT MINE EYES TEARLESS. 

Original Set of Quadrilles, by JuLL1zN, On ENGLISH AND IrR1sH Airs, called Taz Royat UNION 
QuapRILLes, performed nightly with eminent success, under the direction of the Composer, at the 
Concerts p’Ers at Drury Lane Theatre. 

Two New Sonos, the poetry by SHe.iey, the music by Loviss Benpixen—No. 1. My Faint 
Spirit; No. 2, As Taz Moon’s Sort SrLenpovur. N.B.—For a review of the above, see Tnz 
Musica Wortp and Tae ATLAS. 

*,* The admirers of Pianororts Duets are informed that three numbers of the BisLioTHEQUE 
CLassiquE, edited by J. W. Davison, are now ready—viz.: Sponr’s Symphony in D Minor, 
(his acknowledged orchestral chef d’ceuvre ;) MACFARREN’s in C Sharp Minor, (dedicated to Men- 
DELSSOHN ;) and MENDELSSOHN’s celebrated Orretro in E Flat. This collection of classical 
instrumental works, rendered available for the drawing-room and study, has been highly recom- 
mended by the most eminent members of the profession. Wrssx. aNp Co. have several classical 
works, both Foreign and English, now in hand, which will be announced forthwith. 

N. B.—To prevent the possibility of disappointment, WESSEL and STAPLETON heg to inform 
the profession and trade (especially in the country) that all their publications are consTANTLY IN 
PRINT, and that orders should be directed immediately to WESSEL and STAPLETON, 67, Frith- 


Street, Soho, 
Catalogues posted free to all parts. 
WEssEL AND STAPLETON, 67, Frith-street, Corner of Soho Square, London. 


O VIOLIN PLAYERS.—The Entire Edition of SPOHR’S GREAT SCHOOL 
for the VIOLIN.—Messrs. COCKS and CO., Music-sellers to her Majesty, beg respectfully to 
announce to the Profession and the Musical Public, that they will shortly publish, by subscription, 
a complete Copy of SPOHR’S SCHOOL for the VIOLIN. Translated by John Bishop. ice to 
Subscribers, 21s. ;—N.B. Subscribers’ names should be forwarded immediately to the Publishers, or 
they will not appear in the printed list.—20, Princes-street, Hanover-square. Now ready, the Third 
peg ag 4 i el admirable Work on the Violin, 5s.; and Third Edition of Hamilton’s Catechism 
for Violin, 1s. 








Just Published, Price One Shilling, . 


A CATALOGUE ofa Miscellaneous Collection of MUSIC, Ancient and Modern, 
«together with Treatises on Music and on the History of Music, including HANpEL’s Works, 
Boycr’s CATHEDRAL Music, Greene and Crorr’s ANTHEMS, the Works of Purceit,, Core ui, 
Bacu, Mozart, Haypn, Begtuoven, &c. &c, WaARREN’s COLLECTION OF GLEES, complete, 
large and small paper. MApRIGALS aND GLEEs, a large Collection. Pianororts and OrcaNn 
Music. 

CALKIN AND Bupn, Booksellers to her Majesty, 118, Pall Mall, London. 





A PROFESSOR of Music, a —_— of the Royal Conservatory of Music, Paris, 
wishes to purchase a connexion which would produce about €150 or £200 per annum, and 
where the practice is situated in a Town and immediate neighbourhood. The advertiser has had 
much experience as Parochial Organist, and would be happy to enter into an ———— with an 
person, either as partner, or to be introduced to a connexion by any one wishing to retire. 


aged 

The Advertiser would have no objection to purchase a Music Shop, with teaching attached, producing 
the above sum, provided the purchase was moderate. Address, to F. S., at Messrs. Cocks’ Music 
Warehouse, 20, Princes-street, Hanover-square. 
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